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To Sir God,. Kneller, Kt. 
Principal Painter to | 
His Majeſty Wilkam | 
the Third, King of 
Great Britain, &C.. 

. 

_. Hat which raiſed © Apel- 
| les's Reputation among 

the Ancients, and exalted Ra- 
phacl above all modern Painters, 
was the Juſineſs, Nobleneſs, and 
Gracefuln of their Expreſſions; 
the want of which was the great- 
eft Defect of the Gothick Man- 
ner in the middle Age of Paint. 

ing; 



Dedication. 

ing; and the Excellency of it is 
beſt diſcovered by Compariſon. 
'T was doubtleſs this Conſidera- 
tion which made Monſieur Le 
Brun, in his purſuit of Honour 
and Perfection in his Art, to 
apply himſelf to this part of it: 
Which his admirable Genius has 
made him ſo abſolute a Maſter | 
of, as to be able to reduce it 
Into a ſmall number of Rules, 
eaſie to be apprebended and per- 
formed'; the Truth and Succeſs 
of which appears by the Figures 
accompanying them. This Re- 
ſult of his Studies inyhis point, 

the Tyro's in the Art of Paint- 
2 the Eaſe and Condenience of 

I 

ing, he communicated in that || | 
iucom- 
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at | ſmall, yet coming from ſo great 
{{ 

Dedication. 

incomparable Academy of Paint- 
ing and Sculpture at Paris; 
and being lately made publick, 
I undertook, the Tranſlation of 
it for the Benefit of my own 
Countrymen, many of which are 
not Shilled in the Original 
Tongue : For though Painting 
ſpeaks all Languages, and the 
Heads in the following Book are 
the ſame in all places, they yet 
want to be ſupplied and illuſtra- 
ted by the Pen ; being as im- 
perfect without the Deſcriptions, 
as a Mathematical Demonſtra- 
tion without the Problem. Theſe 
were my Reaſons for tranſlating 
this Piece, which though but 

a 
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Dedication. 

n hand, is not the leſs valuable. 

A Touch of a Maſter is more to 
be eſteemed than a large Work 
of a meaner Artiſt. I -confeſs 

reat Souls are above Rules. 
omer wrote the beſt Poem in 

the World before Poetry was re- 
duced to an Art; and his hap- 
py Genius was able to do more 
of it ſelf, than all his Poetick 
Sons have been able to perform, 
by the Aſſiſtance of his Exam- 
ple and Ariſtotle's Doctrine. It 
is not by any Rules, that we ſee 
in your Pictures Nature impro- | 
ved and exalted, That Colours 
ſeem to be thinking Subſtances, 
That your Figures are endued 
with Souls, ſo that thoſe who 

are 

7 
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are repreſented by your anima- 
ting Pencil are in a manner 
conveyed intire to Pofterity : 
This Spark of Heavenly Fire is 
not attainable by Rule, and is 
what Labour can never produce 
unleſs aſſited by a happy Birth. 
Yet the following Obſervations 
may ſave a great deal of time, 
and direct our young Painters 
in the right way, where elſe 
they might wander a great while, 
and ſome never come near their 
intended Aim. 

— 

Au, though the Name 
alque. af, Monſieur Le Brun 
were ſuſſicient 10 recommend this 
Book to the Ingenious, he may 

yet 
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yet fland in need of a ſtrong Aſ- 
fiſtance againſt the Attacks of 
the Emvious and Critical. Who 
is ſo fit to do this Service to the 
Aſhes of one who was Chief 
Painter to the French King, 

„ as he whoſe Merit has raisd 
him to that Station in the moſi 

| Polite Age , under the preateſt 
[ Prince who has for ſome Centu- 
ſj! ries filled the Throne of Great 
% Britain? Who is ſo capable of 
i defending him againſt Criti- 
| | ciſms, as you, who are ſo diſ- 
it cerning a judge? Who ſo able 
| to protect him againſt the At- 

1 

(| au, of Envy and her Lonmias, 
| ( thoſe perpetual Enemies of the 
1 Great ) as he who has triumph'd 

over | 
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over them, and whoſe Virtue 
has engaged the beſt and 
greateſt part of the ingenious 
World? Amongſt which your 
Character has ſo firm an Efla- 
bliſhment , that he muſt be the 
Murderer of his own Reputa- 
tion, that endeavours to wound 
yours. 

ſufficient to return the leaſt of 
your Favours, I therefore beg 

ſ- 1 your Acceptance and Protection 
le | of this Offering, which I make 
t- | you at the Expence of another 
xs, | to whom I am obliged for this 
he | Opportunity of making a publick 
ö Acknowledgment to the World 
yer | 4 of 

f 
b 

c Having nothing of my own 
f 
2 
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of the great Senſe I hade of the 
many Favours you have heaped 
upon me, and of the Honour I 
enjoy in being enroled in the 
number of your Friends; who 
am with all Reſpect, 

S IR, 

Your moſt humble, 

moſt faithful, and 

moſt obedient Servant, 

J. SMITH, 

57, 

7 
' 
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S the knowledge of human Na- 
ture neceſſarily ſuppoſes that of 

A the Pain TS the _ | 
| Springs of the Motions of our Hearts 

„ Rand all our Affions; it has been 
the Study of all Ages to diſcover 
their Netwre and Effect. The Phi- 
loſophers have Treated of them, to 

„ eb w to ſubmit them to our Rea- 
on ; And the Phyſitians, to cure the 
Maladies which are canſed by then, 

and which alter a the conſtitution of 
2 Our 
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Jons poſſeſſung it in 

The Bookſeller, &c. 
onr Bodies. But no one till nom has 
thanks of making 4 particular Study 
of thenr, in relation to Painting, 
which ought to expreſs all their 
external Notions. Monſieur Le Breun, 
fo well known by his excellent I orks, 
bas firſt propoſed to Treat of them 
with Neſpect to his Art, which, as he 
hath ſhown ws, is able by a a ſomple Out- 
Line to expreſs the diverſity of theſe 
Alotiomt. 
in few words explained the Oggnions 
of the Learned upon the Nt and 
Seat of the Paſſrons, applies himſelf 
particularly to deferite the different 
Effes which they produce in the ex- 
ternal Parti; this he demonſtrates by 
a great number of Figures, deſtened by 
himfelf, which 21 3 he 4 ays of 

Paſſion in p 
He had bimſe ſelf 7 this s | 

ta the Publick. not Death pre 
vented him : Tet the Publick re not 
geen quite deprived o 7 divers Per- 

Our Author, after having | 

nuſcript : 85 | 



The Bookſeller 
4 great number of Faults having crept 
into it, and ſome who have the Diſ- 
conrſe not having the Figures, which 

rr part in his Majeſty's Cabinet, and 
part diſperſed in drvers places; we were 

| in hopes, that the Lovers of Painting, 
A | and ſuch who know the value of the 

Works of that excellent Perſon wonld 
: N favourably accept of this Collection. 
, - | They may be aſſured that all the Plates 
eſe have been Engraven after the Origi- 
Wh nals of Mr. Le Brqun, or after very 
711 © $904 Copies ; and for this reaſon, we 
elf have rather choſen to leave ſeveral of 

them but ſlightly finiſhed, than to add 
any thing which was not of him. 

Farther, it may be proper to obſerve... 
1h, %% we have given ſeveral different 

„ De/iens of one and the ſame Character 
ef Paſſion: As of Scorn, Terror, 
3 Laughter, &c. that we might repre- 
ent the ſame Motions under divers 
AſpeFs. There are others which are 
compoſed of ſeveral Pa/ſrons, as Aſto- 
niſhment with Terror, Anger & 

| 5 with 



To the Reader. | 
with Fear, &. Theſe ſorts of Fi- 

gures are without any particular Diſ- 
courſe referring to them, and only ſerve 
for examples to demonſtrate i in what 
manner theſe Paſſions are mixt toge- 
ther, and how they ought to be ex- 
preſſed. 

Mr. Le Brgun has alſo compoſed 4 
Treatiſe of Phyſiognomy ; but 7 
it is not yet come to my hands in ſo 
great 4 perfection as T could wiſh, I 
Fall content my ſelf to give you only 
an Abridement of it. In the mean 
time, till 7 ſhall be able to produce it 
as it was pronounced inthe Academy, 
and accompanied with the Figures; 
this ſmall pattern may, J hope, be pro- 
om to ſome, at leaſt, we may by 

form ſuch a Judgment of the whole 
Pla, as will make us wiſh to have | 
it more compleat. | 
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CONFERENCE 

Holden in the 

Royal Academy 
O F 

Painting and Sculpture. 

GENTLEMEN, 

Deſign which I then took 
to Entertain you upon Expreſſion. 

It is neceſſary —— in the firſt place, 
to know wherein it Conſiſts. 

' 

* Expreſſion, in my Opinion, is a 
Lively and Natural Reſemblance ß. 
the Things 2 we have to Re- 
preſent: It is a neceſſary Ingredient 

T our laſt Aſſembly you 
; A were pleas'd to approve the 

in _ . - ; 

4 4219 I | N 2 4 — rer 9 4 78 A 77 > * * * þ 1 Fo 107 2 fo 4 ” L „ 
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in all the parts of Painting, and 
without it no Picture can be per- 
fect; it is that which deſcribes. the 

true Characters of Things; it is by 
that, the we 7 Natures of Bodies 

are diſtinguiſhed ; that the Figures 
ſeem to have 
ry thing therei 

ars to be Real. 
It is as well in the Cofilouring, as 

in the Deſign ; it ought alſo to be 

Counterfeited ap- 

obſerved in the Repreſentation of 
Landskip, and 
of the Figures. 

the Compolition 

This, GENTLEMEN, is what I 
have endeavoured to make you ob- 
ſerye in my paſt; Diſcourſes ; 1 ſhall 

-appear-to—You, 

marks the Motions of the Soul, and 
renders viſible the Effects of Paſſion. 
So many Learned Men have Treat- | 

ed of the Paſſions, that it is hardly | 

poſſible to ſay any thing which they 
have not already written W | 

And 

tion, and that eve- 



A Conference. 3 
And I ſhould nor take the pains to 
Report their Opinion in the Matter, 
if it were: not the better to make 
you comprehend that which con- 
cerns our Art. Ir ſeems therefore 
neceſſary, that I ſhould touch ſome- 
thing upon it, in favour of the young 
Students in Painting, which I ſhall 
endeavour to do with the greateſt 
Brevity I can. | 

1ſt. Paſſion is a Motion of the Soul, 
An 1L LTU 

which makes it purſue that which 
the Soul thinks fo its good, ot avoid 

that which it thinks hurtful to it: 
And for the moſt part, whatſoever 
cauſes Paſſion in the Soul, makes 
ſome Action in the Body. 

Being true then, that the great- 
eſt part of the Paſſions of the Soul 

produce Bodily Actions; it is ne- 
ceſſary that we ſhould know what 

thoſe Actions of the Body are, 
which expreſs the Paſſions, and 
what Action is. 

Action 
5 - F » . « N 5 KA 3 4 h # * g - E 

a LW HO 44> 50 Oo CXAAOYrT1 1a 5 40400 O10 IX 
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A Conference. 
Action is nothing but the Motion 

of ſome part; and this Alteration 
cannot be, but by an alteration of the 
Muſcles, and they have no Motion, 
but by the extremities of the Nerves 
which paſs throggh them : The 

5 

Nerves do not Act but by the Spi- 
rits which are contained in the 
Cavities of the Brain; and the Brain 
receives the Spirits from the Blood, 
which paſſing corinally through 
the Heart, is thereby heated and ra- 
refied in ſuch manner, that it pro- 
duces a certain ſubtil Air or Spirit, 

to, and fills the 

The Brain thus filled, ſends back 
theſe Spirits to the other parts, by 

which aſcends up 
Brain. | 

the Nerves, which are as ſo many 
{mall Channels, or Pipes, that con- 
vey the Spirits into the Mulcles , | 
more or leſs, according as the Acti- 
on requires, in which they are em- 
ployed. 

* 

I 
y 

2 
. 
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more waſted or 

A Conference. 5 
So as that Muſcle which is moſt in 

Action, receives the greateſt quan- 
tities of Spirits, and conſequently 
becomes more ſwell'd than the others, 
which are thereof depriv'd, and by 
ſuch privation ſeem \more looſe and 

unk than the 
others. 

Although the Soul be joined to 
all parts of the Body, yet there are 
divers Opinions touching the place 
where it exerciſes its Functions 
more particularly. 

Some hold, that it is a ſmall Gland 
in the middle of the Brain, becauſe _ 

that only part is ſingle, whereas all 
the others are double; and as we 
have two Eyes and two Ears, and 
as all the Organs of our Exterior 
Senſes are double, it is neceſſary 

that there ſhould be ſome place 
where the two Images which enter 

by the Eyes, or the two Impreſ- 
ſions which come from one ſole Ob- 

ect, by the two Organs of the other 
Senſes, 



6 A Conference. 
Senſes may be uniced together, be- 
fore they come to the Soul, that they 
may not repreſent to it two Objects 
inſtead of one. 

Others ſay it is in the Heart, be- 
cauſe in this part we feel the Paſſi- 
ons. For my part, it is my Opini- 
on, that the Soul receives the Im- 
preſſions of the Paſſions in the Brain; 
and that it feels the Effects of them 
in the Heart, The exterior Moti- 
ons I have obſerved , confirm me 
very much in this Opinion. 

The Ancient Philoſophers having 
given two Appetires to the Senſitive 
part of the Soul, in the Concupil- 
cible Appetite they place the 
ſimple and unmixt Paſſions, and the 
wildeſt and compounded in the Ira- 
ſcible Appetite: for they will have 
it, that Love, Hatred, Deſire, Joy, 
and Grief, are contained in the for- 
mer; and chat Fear, Boldnels, Hope, 
Deſpair, and Anger, reſide in the 
later: Others add Admiration, which 

they 
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they place firſt, and after that Ha- 

„Deſire, Joy, and Grief; and 
from theſe they derive the others 
which are compounded; as Fear, 
Boldneſs, Hope, Cr. | 
It will not be from our purpoſe 

to ſay ſomeching here of the na- 

ture of theſe Paſlions, the better to 
underſtand them, before we ſpeak of 
their exterior Motions ; and firſt, we ll 
begin with Admiration. | 
ADMIRATION is a Surprize, which 

makes the Mind conſider with At- 
tention thoſe Objects which ſeem 
rare and extraordinary : And this 
Surprize is ſometimes ſo ſtrong, as 
to drive the Spirits towards the 
place from whence the Impreſſion of 
the Object is received; and he- 
ing ſo much imployed in conſider- 
ing this Impreſſion, that there re- 

" main no Spirits to paſs through the 
8. Muſcles, the — Ka thereby be- 

comes immoveable as a Statue. 
Fhis exceſs of Admiration cauſes 
N | 3 Aſtoniſh-· 

re 

* _ * tt a 
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8 Conference. 
Aſtoni ſhment, and this Aſtoniſhment, 
may happen before we know whither 
the Object be agreeable to us or not. 

So that Admiration ſcems to be 
joyn'd to Eſteem, or Scorn, accord- 
ing to the Grandeur or meanneſs of 
the Object: From Eſteem proceeds 
Veneration; and from Simple Scorn, 
Diſdain. | 

But when any thing is repreſented 
as Good to us,thatmakes us conceive 
a Love for it; and when it is repreſent- 

ed as Ill or Hurtful to us, that excites 
our Hatred. in 

Love then is an Emotion of the 
Soul, cauſe ions which incite 
it valunrarity to join itſelf ro ſuch Ob 
jects as appear agreeable to it. 

HATRED is an Emotion of the 
Soul, cauſed-byTheSpirirs which in 
cite the: Son ro deſite a Separatior 
from ſuch Objects as are repreſent. 
ed as hurtful to it. 

DEsixkE is an agitation of th: 
Soul, cauſed by the Spirits which I 
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t. paſe. it. to deſite thoſe things which 
et | {cem agreeable to it; ſo we deſire, 
t. not only the Preſence of an abſent 
Good, but the preſervation of the 
d- preſent. 
ol Jor is a pleaſant Emotion of the 
ds Soul, in-wwhich=conſiſts the enjoy- 
u, ment of a Good, which the Impreſ- 

ſtons of the Brain repreſent as hers. 
ec SORROW is an unpleaſant Faintneſs, 
e in Which conſiſts the inconveniency 
art which the Soul receives from the Ill, 
ces or from the Defect which the Impreſſi- 

ons of the Brain repreſent to it. 
h 94 
in The mixd Paſſions. 
b. FEAR is an apprehenſion of an 

Evil to come, | 
with whieh-we-arcthreatned. 
Hop is a ſtrong Appearance or 

Opinion of obtaining that which one 
deſires, | 

Extream Hope becomes. Security, 
and on the contrary, extream Fear 
is turned into Deſpair. 

1 Deſpair 
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DESPAIR is an Opinion of the 

impoſſibility to obtain what we de- 
ſire, and makes us loſe, even what 
we poſleſs, | 4 
BoLDNEss is a Motion e- the 

Appetite, by which the Soul is raiſ- 
ed agaiſt the Evil, to reſiſt it. 

ANGER is a turbulent Agitation 
exeited i 
Boldneſs, by which the Soul is reti- 
red into it {elf, to avoid the injury 
received: and at the ſame time is 
raiſed againſt the cauſe of the Inju- 
ry to be revenged of it. 

There are many others which! 
ſhall nor here ſpeak of, contenting 
my ſelf only to ſhew you ſome Fi- 
gure of them. 

Bur firſt, 1 ſhall tell you, what 
Motions of the Bloud and Spirits are 
cauſed by the Simple Paſhons. 

It is obſcrved, that Admiration 
cauſes no change in the Hearr, nor 
in the Bloud, as do the other Paſſi- 
ons; the realon whereof is, That 

having 

| Grief and 



. — —— — — ——— 

A Conference. I1 
having neither Good nor Ill for its 
Object, but only to know the thing 
one admires, it has no relation to 
the Heart nor the Bloud, on which 
depends all the welfare of the Bo- 

dy 
Love, when it is Simple, that is 

to ſay, not accompanied with any 
ſtrong Joy, Delire, or Grief, hath 
the Pulſe regular, and much great- 
er and ſtronger than ordinary. One 
feels a gentle warmth in the Breaſt, 
and the digeſtion of the Aliments is 

| made ſweetly in the Stomach ; So 
that this Paſſion is profitable for 

| the Health. 
On the contrary it is obſeryed, 
| that in Hatred the Pulſe is une» 
qual, lower, and ſometimes quick- 
er than ordinary; one feels Heats | 
mixt with I know not. what ſharp 

N 

1 R 

| 

« 
1 

T 
1 

1 
1 
1 

aud pungent Burnings in the Breaſt, 4 
„and the Stomach ceaſes to perform | 
ic Functions. ö 

} 

__ 0-33 In 



12 A Conference. 
In Joy, the Pulſe is even, and 

quicker than ordinary, but not fo 
i high nor ſo ſtrong, as in Love; and 
4 one feels an agreeable Warmth, 
| which is not only. in the Breaſt, but 

ſpreads it ſelf into all the exterior | 
parts of the Body. ; 

In Grief, the Pulſe is weak and 
flow, and one feels, as it were Cords, 
which ſeem to bind the Heart, and 
a kind of ſhiverings, which freeze 
it, and communicate their coldneſs F 
to the reſt of the Body. 
But Deſire has this peculiar to it, that 

it Agitates the Heart more violently | 
than any other of the Paſſions, and | 
furniſhes more Spirits to the Brain, 
which paſs from thence into the 
Muſcles, and render all the Senſes 
more Acute, and all the parts of the 
Body more Active. | 

I have taken notice of theſe in- 
terior Motions, that you may the 
better underſtand the connexion they 

| have with the exterior: I ſhall now 
# Pin tell Þ 



guiſhed, tho? many have thought ir 
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tell you what parts of the Body 
ſerve to expreſs the Paſſions out- 
wardly. 

The Soul, as I have told you, be- 
ing joined to all parts of the Body, 

| every part of it ſerves to expreſs its 
Paſſions. Fear, for example, may 

| be expreſſed by a Man running or 
flying away: Anger, by one who 

clenches his Fiſts, and ſeems to ſtrike 
at another. 

Bur if it be true, that we have 
one part where the Soul more im- 
mediately exerciſes its Functions; 
and that this part is the Brain; we 
may alſo ſay, that the Face is the 

part where it more particularly 
makes appcar what it feels. 

And as we have ſaid, that the 
Gland in the middle of the Brain, 
is the place where the Soul receives 
the Images of the Paſſions; ſo the 
Eye · brow is the part of the Face 
where the Paſlibns are beſt diſtin» 

o 1741 
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to be in the Eyes. It is true, the 
Eye - balls by their ſparkling, and 
mot ion, ſhew the Agitation of the 
Soul. The Mpbuth alſo and the 
Noſe have a t ſhare in the Ex- 
preſſion; bu de theſe parts 
do but follow the Motions of the 
Heart, as we ſhall obſerve in the 
ſequel of this Diſcourſe. 

And as it hath been ſaid, that 
there are Two Appetites in the Sen- 
ſitive part of the Soul, in which all 
the Paſſions are ingendred; 

So there are two Motions of the 
Eye-Brows, by which all the Mo- 
tions of ſuch Paſſions are expreſſed. 

Theſe Two Motions which [have 
remarked, have a perfe reſemblance 
to the Two Appetites, for that which 
ſets up towards the Brain, expreſſes 
all the ſavage and cruel Paſſions: But 
I ſhall-farther tell you, that there is 
ſomething yet more particular in 
theſe Motions; and that according ſky. 

as | 
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A Conference. 1s 
as the Paſſions change their Na- 
ture, the motion of ' the E | 
Brow changes its Form: For a Sim · 
ple Motion thereof expreſies-a Sims _ 
ple Paſſion ; and if the Paſſion 18%; 
mixt, the Motion is {6 likewiſe ; 
If the Paſſion be gentle, fo is the#1s 

| Motion; and if that be violent, #,: 
the Motion is alfo violent. 

Bur it is to be obſerved, chat 
[there are Two forts of Elevations 
of the Eye-brows, 
In one, the Eye-Brow is raiſed fas 
in the middle, and this elevation 
expreſſes pleaſant Motions. 

It is alſo to be obſerved, that 
when the Eye. Brow is raifed in 
the middle, the Mouth is raiſed ar#:6 
the Corners; and in Sorrow, it is 2: 
raiſed in the Middle. 

Bur when the Eye-brow is #36 
Crawn down in the middle, it 
news Bodily Pain, and has a con- 
tary Effect; the corner of the f 36 
Mouth being then drawn down» | 
Ward. 

— 

In 



16 AC onference. 
In Laughter, all the parts off +7 

the Face go one way; for the Eyc- 
Brows being drawn down towards 
the middle of the Forchead, cauſes 
the Mouth, Noſe and Eyes to fol- 
low them in the ſame Motion. 

In Weeping, the Motions are 528 
mixt, and contrary; for the ends ot 
the Eye-brows next the Noſe will 
be drawn down, and contrary-# :5 
wiſe the ſame corners of the Eyes, 
and middle of the Mouth upwards. 

There is another Obſervation  :; 
to be made, that when the Heart 
is dejected, all the parts of the Face 
will be caſt down. 
And on the contrary, if the Heart /39 

feels any Paſſion, whereby it is/+; 
heated or hardned, all the parts 
of the Face will partake of this 
Paſſion , and particularly, the 
Mouth; which proves what I'have 
alteady ſaid, that the Mouth is 
the part of the Face which moſt 
particularly marks the Motions of 

the 

= th 

« as Ot au 06 6 a @ © => 



A Conference. 17 
the Heart. For it is to be obſer-f 2: 

ved, when that Laments, the cor- 
ners of the Mouth are drawn 
downwards; when that is pleaſed, 626 
the corners of the Mouth are raiſ- 
cd; and when the Heart has any# 19 
averſion, the Mouth is thruſt out, 

86 and raiſed in the middle. This 
( Gentlemen ) is what we ſhall ob- 

: 2 | ſerve upon ſome Out- lines I have 
deſigned to make you underſtand 
what I ſay. 

23 | 

39 

he AD MIR AT. 
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ADMIRATION. 

S we have (aid, that Admi- 
ration is the firſt and moſt 
temperate of all the Paſſi · 
ons, Wherein the Heart 

feels the leaſt diſturbance; ſo the 
Face receives very little Alteration 
thereby; and if any, it will be only 
in the raiſing of the Eye-brows, the 
Ends thereof bcing yer parallel, the 
Eye will be a little more open than 
ordinary, and the Ball even between 
the Lids and without Motion, being 
fixed on the Object which cauſes the 
Admiration. The. Mouth will be 
open, but will appear without Alte» 
ration any more than the other part 
of the. Face. This Paſſion produces, 
only a Suſpenſion of Motion, to 

B give 
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(2) 
| RN. give time to the Soul to delibe. 

it rate what ſhe has to do, and to conſi- 
| der attentively the Object before her ; 
i if that be rare and extraordinary, out 
' of this firſt and ſimple Motion of Ad- 

i miration is engendred Eſteem. 

"7 

| 3 8 | 

A | | rr 
| | | | N 

| | 

i | 

"8 

4 [ 

| | ESTEEM. 
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(3) 

ESTEE M. 

ND Eſteem cannot be repre- 

by the Motion of the parts of the 
Face, Which ſeem fixed upon the 
Object cauſing this Arrention; for 
then the Eyebrows will appear ad- 
vanced forward over the Eyes, being 
depreſſed next the Noſe, and the o- 
ther ends a little riſing, the Eye very 
open, and the Eyeball turn'd up- 
wards. 
The Veins and Muſcles of the 

Front, and about the Eyes, will ap- 
pear a little ſwelled ; the Notrils 
drawing downwards; the Cheeks 
will de moderately ſunk in about the 
Jaws; the Mouth a little open, the 
corners drawing back, and hanging 
downward, 

B z. VENE. 

ſenred, bur by Attention, and. 



be depreſſed in the ſame manner as 

(4) 

VY ENERATION. 

UT if from Effeem proceeds 
Veneration, the Eyebrows will 

before ; the Face will be alſo bowed 
downwerd, but the Eye balls more 
rurn'd up under the Brow; the 
Mouth ſhall be open, and the cor- 
ners drawn back. but a little lower 
than in the preceeding Action. This 
depreſſion of the Mouth and Eye- 
brows marks a Submiſſion and Re- 
ſpect of the Soul to an Object She 
believes above her: The Eye- ball tur- 
ned upward, ſeems to mark the Ele- 
vation of the Object conſidered, 
which it acknowledges, to be wor- 
thy of Veneratin. 





—
 

m
s
 
—
 

k
a
 
A
.
 

a
a
.
 
u
i
d
 

* 

*
 

—
 

"
I
 

4 

—Uö—ñIũ— 
i
 

—
—
 

E
.
 
—
—
 

ͥ ũ
ꝗ
 —
 

—
 

„
„
 

ͤ 
2
6
 

* 

—
 

5
6
 I
R
 

_
 

»
 

*
 
*
 

A
E
 

1
 



(5) 

Another Sort -of 

VENERATION. 

UT if the Yexeration is cauſed - 
by an Object which claims our 

Faith, in that Caſe all che Parts of 
the Viſage will be lower d 
than in the former Action; the Eyes 
and Mouth will be cloſed, ſhewing 
by this Action, that the exteriour 
_ haye no part therein. 2 7244 

20 . A. Soul cer 
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(6) 

RAVISAHMENT. 

| 
| 
| 

" 
[ UT if the Admiration is cau- 

ſed by an Object above the 
TH omprehenſion of the Soul, as the 

Power or Greatneſs of God, then 
the Motions of Adm:iration and Vene- 

q: ration will be different from the pre- 
[I . _,ceding ; for the Head will be bowed 

; ' e 
„ © DFtowards che. Heart, the Eyc-brows 
14 raiſed, and the Eye - balls lifted 
i” up. 

| | Ferhe Head ſo bowed, ſeems to 
q mark the Humility of the Soul. 
| | For this Realon alſo, neither the 

Eyes nor Eyc-brows are drawn to- 
wards the · Gland, but liſted up to- 

my wards Heaven, where they ſeem 
404 fixed, to diſcover what the Soul 
1 cannot underſtand: The Mouth is 
1 open, having its corners a little rai- 

fed, which witneſſes a kind of Ec- 
ſtaſie. If, on the other ſide, the Ob- 
ject which at firſt cauſes our Admi- 

N ration 
* tear tantius 

* Hg <> 

* a N ” < 
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(7) 
ration have nothing in it deſerving 
our Eſteem, this want of Eſteem will 
produce Scorn. 

SCORN, 



Eyes ball in the middle; the Noſtrils 

(8) 
SCO RN. 

ND Srorn is expreſſed by the 
Eye: brow frowning and drawn 

down by the ſide of the Noſe, 
the other end thereof very much rai- 
ſed; the Eye very open, and the 

drawn upwards; the Mouth ſhur, 
the Corners a little drawn down ; 

and the under Lip thruſt out beyond 
the upper. p 1 ones 
e 2 ( '# r 5 

PEP 
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(9) 

HORROUR. 

UT if, inſtead of Scorn, the 
Object raiſes Herrour, the Eye- 

brow will be ſtil] more frowning 
than in the preceding Action; the 
Eye ball, inſtead of being in the mid- 
dle of the Eye, will be drawn down 
to the under Lid; the Mouth will be 
open, but cloſer in the middle than 
at the corners, which ought to be 
drawn back, and by this Action 
makes Wrinkles in the Cheeks; the 
Colour of the Viſage will be pale; 
and the Lips and Eyes ſomething li» 
vid; this Action has fome reſem- 
blance to Terrour. 



(10) 

TERROUR, 

HEN it is exceſſive, cau- 
' ſeth the kye -· brow to be 

very much raiſed in the middle, and 
the Muſcles, which perform the 
Motion of theſe Parts, very much 
marked and ſwelled , and preſſed 
one againſt another, being drawn 
down over the Noſe, which will 
ſeem to be drawn up, as alſo the 
Noſtrils; the Eyes ought to appear 
entirely open, the upper Eyc-lid 
hid under the Brow ; the White of 
the Eye ought to be environed-with 
red; the Eye-ball as it were wan- 
dring, and ſituated nearer the low- 
er part of the Eye than the upper; 
the lower parts of the under Lids 
ſwelled and livid; the Muſcles of 
the Noſe and the Hands allo (wel. 
led; the Muſcles of the Cheeks 

extream- 







2 

* 
—
 

L 
: 

=
 

4
 

—
—
 

—
 

—
—
 

O
S
 

<
4
 
„
 

 
-
 

o
g
y
 

*
 
„
 

. —
 

—
 

„
 

ͤ
 

5
 

2
 

T
n
 

e
 

: 
a," 

O
T
 

8 
8
 

%
.
 



— — —— EC OE 



— 
_
—
 

= 
— 

4 
\ 

5 
. 

— 
R 

b
 

*
 

A
C
 

5
 

"
 

-
 

V
 

o 
*
 

k 
j 

* 
1
 

* 

=
 

\ 
a 
_
—
 

*
 

0
 

4 
a 

- 
0 

„
5
 

N
 

6 
.
 

* 
N 

WV 
_
 

4
0
4
4
p
 

—
 

9 336 N - 4 of +
+
.
 

—
 

*
 

2
 

*
 

o
n
 

1 
7 

0 
7
 

a 
»
 

—
—
 

=
 

5 
r
i
s
 

* 

R
 

*
 

o 
2
%
 

, 
9
3
 

n
 

” 
. 

*
 

*
 

9 
* 

% 

h
y
 
9
 

2 
o 
”
 

0 
_
 

Y 
*
 

* 
* 

=
 

o
 

=
 

%
 

% *
 

" 
%
 

*
 

” 

i
s
 



F
i
e
'
f
 bd
 
I
 

O
G
 

w
t
 
woe 

Tees 



(1) 
extreamly marked, and drawn into 
a Point on each ſide of the Noſtrils; 
the Mouth ſhall be very open, and 
the Corners very apparent; every 
Thing ſhall be very much marked 

about the Forehead and Eyes; the 
Muſcles and Veins of the Neck 
ſhall be very much raiſed and ap- 
parent; the Hair ſtanding up an 
End; the Complexion pale and li- 
vid; and more eſpecially, the end 
of the Naſe, the Lips, Ears, and a- 
bout the Eyes, Of i 

If the Eyes appear extreamly o- 
pen in this Paſſion, it is becauſe the 
Soul makes uſe of them to obſerve 
the Nature of the Object which 
cauſes the Fright. The Eye-brow, 
drawn down at one end, and raiſed 
at the other, makes appear, that 
the Part raiſed ſeems as if it would 
be joined to the Brain, to ſecure it 
from the Ill which the Soul appre- 
bends; and by the end which is 

drawn 



(12) 
drawn downwards, and appears 
ſwell'd, we find, that in this Con- 
dition the Spirits come plentifully 
from the Brain, as it were to cover 
the Soul, and defend it from the Ill 
which it fears: The Openneſs of the 
Mouth makes appear, that the 
Heart is oppreſſed by the Bloud 

obliges him that is poſſeſſed by this 
Paſſion, when he would breathe, to 
make an Effort, which cauſes the 
Mouth to open very wide, and 
which in paſſing by the Organs of 
the Voice, makes a kind of inarti- 
culate Sound. Laſtly, if the Mub- 
cles and Veins appear ſwelled, and 
puffed up, it is by the Spirits which 
are ſent from the Brain into theſe 
Parts. 

If all the foregoing Paſlions we 
be excited in us, by Objects whic 
we have in Eſteem or Admiration, 

S0 

which is retired towards it; which Þ 



0 80 
So may Love alſo, if, as we have 

faid, the Thing repreſented as good, 
is ſo in Relation to us, that is, as 
being convenient for us, this makes 
us have a Love for it. 

C Simple 



Zr --—— 

(14) 

Simple LOV E. 

HE Motions of this Paſſion, 
when it is ſimple, are very 

„ſoſt and-fimple, for the Forchead 
will be ſmooth, the Eye-brows will 
be a little elevated over the place 
where the Eyc-balls ſhall be turned. 
The Head inclined towards the Ob- 
jet of the Paſſion, the Eyes may 
be moderately open, the White ve- 
ry lively and ſhining, and the Eye- 
ball being gently turn'd towards the 
Object, will appear a little ſpark- 
ling and elevated; the Noſe re- 
ceives no Alteration, nor any of 
the parts of the Face; which being 
only filled with Spirits, that warm 
and enliven it, render the Com- 
plexion more freſh and lively, and 
particularly the Cheeks and Lips; F 
the Mouth muſt be a little 1 * 

| che 



(15) 
the Corners a little turn'd up, the 
Lips will appear moiſt, and this 
moiſtneſs may be cauſed by Va- 
po n wt 
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(16) 

DESIRE” 
Ir to Love be joined Deſire, that 

may be repreſented by the Eye- 
brows preſſed and advanced. over 
the Eyes, which ſhall be more open 
than ordinary, with the Eye-ball in 
the middle and full of Fire; the No- 
{triis drawn cloſeſt next the Eyes; the 
Mouth alſo is more open than in the 
foregoing Action, the Corners drawn 
back, and the Tongue may appear 
upon the edge of the Lips, the Co- 
lour more inflamed than in Love; all 
theſe Motions ſhewing the Agitation 
of the Soul, cauſed by the Spirits, 
which dilpoſe it to defire a Good, re- 
preſented as convenient for it. 

; HOPE, 



_
_
 

FE, 



—
—
 
„
 

w
s
.
 

w
e
 
E
n
 

. 

OE — 
„
 
.

 



8
 

_— 



"OF 
— 

wg wank. 
—
 
K
 

4
4
 

a
d
 

_
 

—
 

D
o
 

e
d
 

Y
G
 

G
b
 

w
e
s
 
Y
e
s
 
|
 H
o
 

.
 

+ 
w
y
 

.
 

w
s
 

= 

" 
O
o
 

A
y
.
 

w
e
 

N
D
,
 
+
0
0
0
 

*
 

5
 

5
1
 

4 
v
s
 

T
L
Y
 

h
e
m
 *
 

3
 

r
 

I
 
.
-
 
a
 

©
,
 

«8. 

- 
2
 

— 
- 

L
U
 
N
 

. 

* 

— 

9
 

o
s
 

$22 

N
N
 

0 
F
s
 

4 
* 

* 
i .
 

Fig 47 

—
 

—
 

—
 

—
 
—
 

— 

=
”
 

a
h
 

_
—
_
—
 

—
 

k 
-
 
a
 

—
—
 

-
 

a
>
 
—
„
—
-
—
 

3
3
 

P
O
 

2 
8
 

*
 

q 
1 

—
 
4
 
a
 

- 
+
 

u
m
s
 

2
 

*
 

6
 

, 
O
s
 

. 



(179 

HOPE. 
HEN there is an Appea- 
rance of obtaining the 

Good we deſitre, that excites in us 
Hope. 

But the Motions of this Paſſion 
being not ſo much external as inter- 
nal, we ſhall ſpeak but little of 
them, and only remark that this Paſ- 
ſion keeps all .che Parts of the Body 
ſuſpended, between Fear and Aſſu- 
rance, in ſuch manner, that if one 
part of the Eye · brow marks Fear, the 
other part marks Security; and fo 
in all the parts of the Face and Bo- 
dy the Motions of theſe two Paſſi- 
ons are participated and intermix d. 

FEAR. 



(18) 

FEAR. 
UT if there be no Appea- 
rance of obtaining what we 

deſire, then inſtead of Hope comes 
Fear or Deſpair ; the Motion of Fear 

is expreſſed by the Eye-brow a lit. 
tle raiſed next the Nole, the Eye- 
ball ſparkling in an unquiet Moti- 
on, and ſituated in the middle of the 
Eye; the Mouth open, being drawn 
back, and more open at the Cor- 
ners, than in the middle, having the 
under Lip more drawn back than the 
uppper; the Complexion redder than 
even in Love or Defire, but not ſo 
beautiful, inclining to livid , with 
the Lips of the ſame Colour and dry. 
When Love changes Fear into Fear 
louie. 

TE A 
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(19) 

FEALOUSIE, \ 
lk is expreſſed by the Forehead | 

0 

: 5 7 
o 
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wrinkled, the Eye-brow drawnj.- -o»r 
wn and frowning, the Eye ſpark- | 

ling, and the Eye · ball hid under the 
lids, turning towards the Object 
which cauſes the Paſſion regarding it 
croſs and ſideways, contrary to the 
Situation of the Face; the Eye-ball «r 
ſhould appear unſteady and fiery, as 
alſo the White of the Eye and the 
Eye-lids; the Noſtrils pale, open, 

- and more marked than ordinary, and 
drawn back, which makes Wrinkles in 
in the Cheeks; the Mouth may be | 
ſnut, and make known that the 
Teeth are ſet together; the under Lip 
is thruſt out over the upper, and 
the Corners of the Mouth drawn. 
back, a ry much dem; the 
Muſcles of the Jaws will appear 
hollow. 

* 

r . _ 

. — 

* e \ a 

. 

One 



(20) 
One part of the Face will be in- 

flamed, and another yellowiſh; 7 he 
Lips will be pale or blackiſh, 

Hd. 
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ſouſte are ſo near related to each o- 
ther, and their external Motions al- 
moſt a 
ſerve of this Paſſion, particular or 
different from that which goes be- 
ſore it. 
loufie and Hatred, we ſhall a to 
Sorrow, 

UT of Fealoufie is ingendred 

HATRED. 

Hatred; and as Hate and Fea- 

like, we have nothing to ob- 

After having ſpoken of Fea- 

SOR- 



(22) 

SORROW. 

S we have ſaid, that Sarrom is 
an unpleaſant Faintneſs, by 

with which the Soul receives the Incon- 

ul 

veniencies of the Evil or of the De. 
fect repreſented to it by the Imprel- 
ſions of the Brain; 

So this Paſſion is repreſented by 
Motions which ſeem ro mark the 
Inquietude of the Brain, and the 
Dejection of the Heart; the Eye. 
brows being more raiſed in the mid- 
dle of the Forehead, than next the 
Temples: He that is troubled with 
this Paſſion hath his Eye- balls dull, 
the White of the Eye inclining to 
yellow, the Eye-lids hanging down, 
and ſomething ſwelld, black and 
livid round the Eyes, the Noſtrils 
drawing downward, the Mouth o- 

pen, 
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(23) 
xn, and the Corners thereof drawn 
down; the Head appears careleſly 
anging on one of the Shoulders, 
he Complexion of a kind of Lead- 
aur, and the Lips pale and wan, 

Bodily - — 

| 
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Bodily PAIN. 
UT ifthe Sorrow be cauſed by 
any Bodily Pain, and that 

this Pain be ſharp, all the Motions 
of the Viſage will appear ſharp: 
The Eye-brows will be ſtill higher 
raiſed, than in the preceeding Paſſi. 
on, and nearer to each other; the 
Eye - ball will be hid under the Brow; 
the Noſtrils raiſed towards the Eyes, 
will make a Wrinkle in the Cheeks; 
the Mouth will be more open, than 
in the preceeding Action, and more 
drawn back, making a kind of ſquare 
Figure in this place. All the parts of 
the Face will appear more or leſs 
marked, and more diſordered, ac- 

cording to the violence of the Pain. 

707. 
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7 0 N. 

F, inſtead of any of the afore- 
mentioned Paſſions, the Soul be 

poſſeſſed with Joy, the motions which 
expreſs it are very different from 
thoſe we have already obſerved; for 
in this Paſſion the Forchead is Serene, 
the Eyebrow without Motion, and 
raiſed in the middle ; the Eye mode- 
rately open, and Smiling 3 the Eye- 
ball brisk, and ſhining; the No- 
{trils a little open; the corners of 
the Mouth ſhall be a little raiſed; 
the Complexion Lively; and the 
Checks and Lips Ruddy. 



(26) 

LAUGHTER. 
F to Joy ſucceed Laughter, this 

| . Motion is expreſſed by the Eye- 
brow raiſed about the middle, and 
drawn down next the Noſe, the Eies 
almoſt ſhut; the Mouth ſhall ap- 
pear open, and ſhew the Teeth ; the 
corners of the Mouth being drawn 
back, and raiſed up, will make a wrin- 
Kle in the Checks, which will appear 
puffed up, and almoſt hiding the 
Eyes; the Face will be Red, the No- 
ſtrils open; and the Eyes may ſeem 
Wer, or drop ſome Tears, which be- 
ing very different from thoſe of Sor- 
row, make no alteration in the Face; 
but very much when excited by 
Grief. 
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(27) : 

WEEPING. 

Hen he that Weeps, has his Eye- 
brows hanging down in the 

middle of the Forchead ; the Eyes 
almoſt cloſed, very wet, and caſt 
down towards the Cheeks ; the No- 
ſtrils (welled up, and all the Mulcles 
and Veins of the Forehead apparent; 
the Mouth ſhall be half open, the 
corners hanging down, and making 
wrinkles in the Cheeks ; the under 
Lip will appear turned down, and 
pouting out ; all the Face will ap- 
pear drawn together and wrinkled ; 
the colour very Red, eſpecially 
about the Eyebrows, Eyes, Noſe, 
and Checks. 
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(28) 

ANGER. 

Hen Anger ſeizes on the 
Soul, he who feels this Paſ- 

ſion, hath his Eyes Red and Inflamed, 
his Eye balls wandring and ſpark- 
ling, his Eye-brows ſometimes drawn 
down, and ſometimes raiſed up one 
againſt the other; tlie Forehead will 
appear deeply furrowed, and wrinkles 
berween the Eyes; the Noſtrils will 
appear open and widen'd; the Lips 

preſſed one againſt the other, and 
the under · Lip ſurmounting the up- 
per, leaving the corners of the Mouth 
a little open, forming a kind of cruel 
and diſdainful Grin. 

He will ſeem to grind his Teeth, 
and to foam at the Mouth ; his Face 
will be in ſome places Pale, and in 
others Red and Swell'd ; the Veins 
of the Forehead, the Temples, and 
the Neck, will be ſtrained and puffed 
up, the Hair ſtanding upright ; * 

c 
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(29) 
he who is poſſeſſed with this Paſſi- 

| on, is {weld and puffed up by a 
ſtoppage of the Breath, the Heart 
being oppreſſed by the great quan- 
tity of Bloud, which retires thither, 

as it were to its ſuccor. 
To Anger, ſometimes ſucceed Rage 

or. Deen. 

TPP 
PP 
PT. 

D EXTREME. 
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EXFREAM- DESPAIR, ( 
4499 | Df wel . Sal 

M. be expreſſed by a Man 
grinding his Teeth, ſoam - 

ing and biting his Lips, his Fore- 
head furrowed with wrinkles, de- 
ſcending downward; the Eye brows 
drawn downward over the Eyes, and 
very much ſqueezed next the Noſe; 
his Eyes ſhall be fiery and bloudy, 
the Eye-ball wandring and hid un- 
der the Brow 3 the lower part of the 
Eye will ſeem ſparkling and unſtea- 
dy; the Eye-lids4well'd and black- 
iſh; the Noſtrils large, open and 
riſing upward ; and the end of the 
Noſe, drawing down the Muſcles 
and Tendons of theſe Parts, will be 
very much ſwelled ; as allo all the 
Veins and Nerves of the Forchead, 
Temples, and the four parts of the 
Viſage; the upper part of the 
Cheeks will appear large, but ſcored 
and drawn in about the Jaws; the 

Mouth 
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(31) 
Mouth ſhall be open, very much 
drawn back; and more open at the 
corners than in the middle; the un- 
der Lip ſhall be large, and turned 
down 3 Mouth, as all the reſt of 
the Face, livid, and the Hair ſtaring, 

| and 1 upright, 

D 4 
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R.46G E.. 

Age hath. the ſame Motions: © 
as Deſpair, but yet more vio- 

lent ; for the Face will be almoſt 
uite Black, covered with a cold 
weat, the Hair up an end, the Eyes 

wandring, and in a contrary 
on, the Eye-balls ſometimes rolling 
toward the Noſe, and ſometimcs back 
toward the Ears: All the parts of 
the Face will be extreamly marked 
and ſwelled. 

Moti- 
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Compound movement: * 
Fig 
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(33) 
Heſe ( Gentlemen) are part 

3 | ofthe External Motions which 
have obſerved in the Face. 

But as I have ſaid in the begin- 
ning of this Diſcourſe, that the other 
Parts of the Body may help to expreſs 
the Paſſions, it will be proper to 
ſpeak ſomething of them by the by. 
If Admiration makes but little 
Change in the Face, it produces as 
little Agitation in the other Parts of 
the Body; and this firſt Motion may 
be repreſented, by a Perſon ſtanding 
upright, having both his Hands open, 
the Arms near the Body, and his 
Feet ſtanding together in a like Si- 
tuation. | 

But in Eſteem, the Body {hall be 
a little bowed, the Shoulders a lit- 
tle raiſed, the Arms bended and join- 

ing to the Body, the Hands open 
and near together, and the Knees 
bended. 

In Veneration the Body ſhall be yet 
more bowed than in Eſteem, the 

Arms 



(34) 
Arms and Hands almoſt joined 
the Knees on the Ground, and all 
the Parts of the Body ſhall mark || 
profound Reſpect. 

But in an Action which ſhew$# 
Faith, the Body may be bowed in- 
ticely down, the Arms folded and 
joining to the Body, the Hands croſ- 
ſed one over the other, and the whole 
Action ought to ſhew a profound 
8 pa? A 

Raviſhment or Exſtacy may be ex- 
preſſed by the Body thrown back- 
wards, the Arms lifted up, the Hands 
open; and the whole Action thall} 
Mark a Tranſport of Tov, 
In Scorn and Averſien the Body 
may retire backwards, the Hands as 
if they were puſhing off the Object 
which cauſes the Averſton, or elle 
they may be drawn back, as allo 
the Feer and Legs. 

But in ZZerrour, the Motions ſhould 

be much more violent than in Aver- 
fron, the Body violently retiring from 

the 



(35) 
the Object which cauſes the Har- 
rour; the Hands ſhall be wide open, 

and the Fingers ſpread, the Arms 
drawn in cloſe to the Body, and the 

Legs in an Action of Running. 
Terraur hath a great deal of theſe 

in. Motions, but they ſhould appear 
greater and more extended; the Arms 

"|| ſhall be ſtretch'd out ſtraight for- 
1 ward, the Legs in an Action of fly- 

ing with all their Force, and all the 
Parts of the Body in Diſorder. 

1 _Thereſt of the Paſſions may pro- 
duce Actions in the Body, accord- 

ing to their Nature, but there are 
ſome which are hardly perceptible ; 
as Love, Zope, and Fey; for theſe 
Faſſions produce no great Motions 
in the Body. 

Sorrow produces only a Dejecti- 
| on of the Heart, by which all the 

parts of the Face are caſt down. 
Fear ſometimes may have Moti- 

ons reſembling thoſe of Terrour, be- 
ing only cauſed by an Apprehenſion 

of 
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(36) 
of loſing ſomething, or that ſome Ill 
ſhould befall us; this Paſſion ma 
give Motions to the Body, whid 
may be marked by 
preſſed together, 

Trembling. 
Defire may be repreſented by the | 

Arms extended towards the Object 
deſired; the whole Body may incline 
the ſame way, and all the Parts will 
appear in an unquiet and wavering 
Motion. 

But in Anger, all the Motions are 
very great and violent, and all the 
Parts agitated; the Muſcles ſhould 
be very apparent, bigger and more 
{ſwelled than ordinary, and the Veins 
and Nerves ſtrained. 

In Deſpair all the Parts of the Body 
are almoſt in the ſame State as in An- 
ger ; bur they ſhould appear more dil- 
ordered; for you may make _ 

this 

the Shoulders 
the Arms and 

Hands drawn cloſe to the Body, and 
the other Parts gathered together 
and bended, expreſſing as it were a 



Il 
(37) 

chis Condition, tear off his own Hair, 
bite and tear his Fleſh, or running 
and precipitating himſelf. © 

There are yet remaining ſeveral 
other Obſervations to be made, if I 
were diſpoſed to expreſs all the Paſ- 
| fions by Retail, and with all their 
| Circumſtances. But, Gentlemen, I 
hope you will accept of this ſmall 
Scantling of the Pains I have taken, 
in purſuance of the Sentiments of 
our Protector; and that you will re- 
ceive it, as a Labour proportiona- 
ble to the State of my Health, and 
as much as my other Occupations 
can permit. I know there are a 
great Number of the Paſſions I have 
not here touched upon, for Fear of 
being tireſome and abuſing your Pa- 
tience. 

But when it ſhall be my Turn to 
ll Yſpeak again in this Aſſembly, I ſhall 

endeayour to entertain you upon 
E Phi- 



38) 
Phiſiognomy, and of the different 
Effects cauſed by the Paſſions, accor- 
ding to the diverſity of the Subjects 
which receive them. 
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5| SSSTG:DUGEE 
Abridgement 
05 A 

CONFERENCE 
OF 

Monfieur Le Brgun, 
UPON 

PHYSIOGNOMY 

Ir is the Opinion of ſome Natu- 
raliſts, who have written of Phy- 

ſiognomy, That the Affections of 
E 2 the 



(40 ) 
the Soul, do follow the Tempara- | th 
ment of the Body, and that the ex- 
ternal Characters, are certain Signs 8 
of the Affections of the Soul; fo re 
that by the Form of every Creature, 8 
may be known its Humours and It! 

The Lion, for Example, is I 
. and ſinewy, he is allo ſtrong; Jai 15 

[l 

g 
be 
8 
0 
n 

ba 

the Leopard Apple and delicate, 
and likewiſe cunning and treache- 
rous; the Bear is ſavage, wid, and 
terrible, he is no leſs cruel; So that 
the Nature of every Animal being 
deſcribed by its external Form, the 
Phy ſiognomiſts ſay, that if a Man 
happens to have any part af his Bo- 
dy reſembling that of a Brute, we 
may from ſuch part, draw Conje- || 
ctures of his Inclinations, this is 
what they call Phyſiognomy. The 
Word Phyſiognomy is a compound- 
ed Greet Word, ſignifying the Rule 
or Law of Nature, by which the Af | 
fections of the Soul. have relation 
co the Form of the Body; ſo that 

there 

SSS 28S 3 
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I there are fixed and permanent Signs, 
which diſcover the Paſſions of the 
Soul, that is to ſay, thoſe which 
reſide in the ſenſitive Part thereof. 
Some Philoſophers have told us that 

id this Science may be exerciſed by 
is Diſſimilitude or Contraries. For Ex- 
g; ample, if the harſhneſs of the Hair 
e, be a Sign of a rough and ſavage Na- 
e- ture, a ſoft Hair ſhews a Nature 
id gentle and tender; alſo if the Breaſt 
at being covered thick with Hair is a 

Sign of a hot cholerick Nature, that 
which is without Hair ſhews mild- 
neſs and ſweetneſs of Temper. 

Others ſay, that to underſtand - 
what are the Parts or Signs which 
mark the Affections of Animals, we 
E : muſt make this Diſtinction, that 

je ſome are proper, and others are com- 
|- Jmon; the proper are particular to a 
le ſingle Species, the others are found 
in ſeveral Kinds; as Laſciviouſnels, 
n YJalcho' it be moſt predominant in 
ic Goats, Aſſes, and Swine, yet other 
e 1 E 3 Ani⸗- 



Animals are not without it: There- | 
fore ro know the proper Sign, we 
mult conſider one kind of Animal, 
univerſally ſubject to the ſame Paſ- 
ſion; and afterwards another kind, 
in which this Paſſion is to be found | 
but in ſome particulars. Thus for a | 
Sign of Strength, we muſt conſider | 
all the Species of Animals; as the 
Lion, Bull, Horſe, Boar, &c. And 

| if the Sign which is in the Lion, be! 
| allo in theſe other ſtrong Creatures, 
| and that weak Animals have it nor, Þ 

this muſt be acknowledged to be a 
Sign of Strength. 

l Some ſay it is a Sign of Strength, 
| to have the Extremities large, as hath Þ 

| the Lion, but this is doubtful; fome F 
other ſtrong Animals, as the Bull, 
Horſe, Cc. not having them large, 
but very ſinewy, and well jointed. | 
Some ſay an Animal hath divers At- I 
ſections; as for Example, the Lion | 
is valiant, ſtrong and cholerick, and 
he having a high Front and large Ex- Þ *. 

| | | eremi- | 
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tremities, to diſtinguiſh the Sign of 
Valour, we mult obſerve, if Bulls 
and other ſtrong Animals have both 
theſe Signs: And if ſuch other ſtrong 
Animals have not a high Front, we 
muſt ſay conſequently , that a high 
Front is a Sign of Valour, and large 
Extremities a Sign of Strength. You 
ſee here what are the Opinions of 
the ancient Phyſiognomiſts, who ex- 

tend their Obſervations to all the 
Parts of the Body, and even to the 

| Complexion it (elf, 
But it is more to our Purpoſe, to 

reduce it to what may be neceſſary 
to Painters; for tho they ſay, that 
the Geſture of the Body is one of 

the molt conſiderable Signs which 
mark the Diſpoſition of the Mind, 
yet we may content our ſelves with 
thoſe Signs which we meet with 

only in the Head, according to the 
| Saying of Apuleius; That the whole 
Man ſhews himſelf in the Head, and 
that if Man is the Epitome of the 

World, 
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World, the Head may well be cal- 

led the Epitome of the Man; and 
Animals being as different in their 
Inclinations, as Men in their Affecti- 
ons, we mult firſt obſerve the Incli- 
nations which every Animal hath pe- 
culiar to its Species, and then {carch 
in their Phiſiognomy the Parts 
which particularly mark certain pre- 
dominating Affections. Swine for 
Example are naſty, laſcivious, glut- 
tonous, and lazy; we muſt then ob- 
ſerve, what part marks Gluttony, Laſ- 
civiouſneſs, and Lazineſs; becauſe a 
Man may have ſome Parts reſem- 
bling thoſe of a Swine, and not have 
others: So that we muſt firſt know 
what Parts are affected with certain 
Inclinations. In the ſecond place, 
the Reſemblance and Relation of the 
Parts of a humane Face, to that of a 
Brute. And laſtly, we muſt knowthe 
Sign, which changes all the others, 
and increaſes or diminiſhes their 
Force and Virtue; which cannot be 

| undcr- 

S © 
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(45) 
underſtood withour Demonſtration 
of their Figures. 

Phiſiognomiſts obſerve, That Ani- 
mals who have the Noſe turned up, 
ate audacious: Audaciouſneſs is when 
a Creature raſhly undertakes the 

Combat, not having Strength to 
maintain it; ſoas that would be Au- 

daciouſneſs in a Sheep, Which is Va- 
lour in a Lion. The difference of a 
humane Face from that of Brutes, is 
that Man hath his Eyes ſituate, on 
| one ſtraight Line paſſing croſs to the 
Ears. Brutes, on the contrary, have 
their Eyes drawn don toward the 
Noſe more or leſs, according to their 
natural Afſections. Secondly, Man 
turns .his Eye-balls upward, which 
Brutes cannot do, without turning up 

eir Noſes, their Eye - balls naturally 
moving downwards; inſomuch that 
Jomerimes a great part of the White 
appears above them, but they never 
Faiſe em upward. Thirdly, the Eye- 
prows of Brutes never mect, their 

| points 
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points always hanging down; but 
thoſe of Men meet in the middle of 
the Forehead, and raiſe their Points 
at the ſide of the Noſe. 

They demonſtrate, by a Triangle, 
that the Impreſſions of the Senti- 
ments of Animals, are carried from 
the Noſe to the Ear, and from thence 
to the Heart; the loweſt Line where- 
of, cloſes the Angle with that from 
the Noſe : And when the Line from 
the Noſe to the Ear goes through 
the. middle of the Eye, and the Line 
fromthe Heart croſſes the Mouth, it 
is a Sign that the Animal is fierce, 
cruel, and bloud · thirſty. 

There is another ſmall Triangle, 
whereof the Point is in the out w ard 
Corner of the Eye, from whence the 
Line following that of the upper 
Eye-lid forms an Angle with that 
which comes from the Noſe ; when 
thele two Lines meet in the Fore- 
head, it is a Sign of Sagacity, as 
we may obſerve in Elephants, Ca 

mels, 

* 



(47) 
mels, and Apes: But if the Angle 
meets upon the Noſe, it ſhews Stu- 
pidity and Weakneſs, as in Aſſes and 
Sheep, which is more or leſs, accor- 
ding as the Angle meets higher or 
lower. And they demonſtrate all 
cheſe Things, by Examples drawn 
after the Life. 






